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UNIVERSITY OF VICTORIA—DEPARTMENT OF ENGLISH 

 

GRADUATE SEMINARS—WINTER SESSION 2016/17 
 

First Term (September-December 2016) 
 
 

 

STUDENTS MAY NOT TAKE AN AREA COURSE IN A GIVEN FIELD MORE THAN ONCE IN 
THEIR PROGRAM OF STUDIES WITHOUT PERMISSION OF THE GRADUATE ADVISER. 
 

 
 
 
 

ENGLISH 500/A01 AND A02 TEXTUAL STUDIES AND  
METHODS OF RESEARCH 

 (1.5 units) 
 
English 500 is the foundational course of the graduate program, orientating students within the broad field of the discipline of 
English and also forging a cohesive and collegial student cohort. The course has two functions: firstly, to introduce the concepts and 
practice that underpin advanced literary research skills and textual studies (the practice of textual criticism, and the history of the 
production and dissemination of print); secondly, to enable students to develop their craft of professional scholarship (methods of 
research, advanced scholarly writing, diverse modes of research dissemination, academic conversation, appropriate forms of 
citation and documentation, finding a position within established and emerging trends in English studies). The seminars are held in 
the Special Collections seminar room, and the course will allow students to draw upon the rich material available as it fits their 
research interests. The course is designed to dovetail with the schedule of opt-in ProD (Professional Development) seminars 
facilitated by the Graduate Advisor. Note: ENGL 500 is compulsory for all graduate students, except those who can show equivalent 
previous credit. 
 
Tentative Assignments: short assignments tailored to students’ own research interests (40%), Special Collections and University 
Archives discovery projects (40%), research journal (20%). 
 
Required Texts: MLA Handbook, 7th edition; Booth, Colomb, and Williams, The Craft of Research, 3rd ed.; Semenza, Graduate Study 
for the Twenty-First Century. 
 
Instructor: Dr. Alison Chapman 
 
 
 

ENGLISH 502/A01 TEACHING LITERATURE AND COMPOSITION 
 (1.5 units) 
 
N.B. Although only 1.5 units, ENGL 502 runs both the First and Second Terms in alternate weeks. Registration is by permission only, via a 
Graduate Course Change Form, and priority will be given to ENGL 147 Teaching Assistants. 
 
English 502 prepares students to English literature and composition at universities and colleges. The course provides practical and 
theoretical instruction in the teaching of literature and composition through an introduction to the most recent approaches to 
educational theory, practice conducting research about teaching, hands-on classroom experience, and the preparation of a teaching 
dossier that can be included in job applications. It includes 1) a bi-weekly three hour seminar and 2) a practicum in which students 
acquire teaching experience in classrooms at the University of Victoria. Students will also be expected to attend individual meetings 
with the instructor. Topics will include course and program design; syllabus and assignment design; assessment strategies, including 
rubrics and grading; classroom conduct; and preparation for the professional job market. This course will be graded on a pass/fail 
basis. A pass requires a grade of B+ or above. 
 
Assignments: Biweekly online posts (15%); two teaching observations (first term = 10%; second term = 15%); teaching self-reflection 
essays (first term = 10%; second term = 10%); teaching dossier (20%); research presentation (class presentation = 10%; annotated 
bibliography = 10%). 
 
Tentative Texts: Barbara Gross Davis, Tools for Teaching, 2nd ed. and Constance Weaver, The Grammar Plan Book. John Bean’s 
Engaging Ideas (2nd ed.) is strongly recommended. Additional readings will be accessed through library databases; students may 
contact the instructor for a reading list prior to the start of classes. 
 
Instructor: Dr. Erin E. Kelly 
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ENGLISH 516/A01 STUDIES IN MIDDLE ENGLISH LITERATURE: SPECIAL TOPIC: 
 (1.5 units) 
 
This Year: The Harley Manuscript. The Harley Manuscript (London, British Library, MS Harley 2253, ca. 1340) is a multilingual 
compendium that contains some of the earliest and lovliest remnants of lyric poetry in English, with mixed religious and secular 
content. It also contains saints’ lives in Anglo-Norman French, and—in a mix of Latin, English, and French—romping romances 
(including King Horn), political poetry and satire, and historiographical and biblical texts (including translations of the Psalms). It is an 
anthology, not a miscellany, compiled by an identifiable scribe/author who picked up where an earlier scribe left off, and it is now 
possible to study this important artifact as never before. The British Library has recently completed a full, open-access and high-
quality digitization of the book; and a three-volume edition of all texts in the manuscript, with facing-page Modern English 
translations, is now available, allowing unprecedented access to the whole trilingual book. With the Harley Manuscript as our case 
study, then, this course will include examination of medieval mutlilingual literary culture, genres, textual production, manuscript 
studies, and theories of scribal authorship. We will read the entirety of the manuscript, with the (digitized) material object at hand, 
and experiment with new work on juxtapositions, genre play, physical format, and cross-linguistic analysis. 
 
Assignments: reading notes (3 sets) (30%), seminar lead (10%), transcription practice (10%), project proposal (10%), final project 
(choice of research essay or editorial project) (40%). 
 
Tentative Texts: The Complete Harley 2253 Manuscript, ed. Fein et al., 3 vols (2013-2015); Studies in the Harley Manuscript: The 
Scribes, Contents, and Social Contexts of British Library, MS Harley 2253, ed. Fein (2000). 
 
Instructor: Dr. Adrienne S. Williams Boyarin 
 
 
 

ENGLISH 541/A01 STUDIES IN THE LITERATURE OF THE 18TH CENTURY: SPECIAL TOPIC  
 (1.5 units) 
 
This Year: “Horrid Mysteries”: The Public Sphere in the Age of Conspiracy. The Republic of Letters, or “public sphere,” as we now 
term it, was one of the many things overturned by the age of Revolutions. The later 1790’s witnessed the publication of two 
sensational exposés: John Robison’s Proofs of a Conspiracy and the Abbé Barruel’s Memoirs Illustrating the History of Jacobinism. 
Both works claimed that the French Revolution was the work of the Illuminati and other radical freemasons conspiring against the 
established governments of Europe. The bourgeois ideal of a free and rational exchange on matters of public interest seemed 
hopelessly compromised by the secret presence of double-dealers, revolutionaries, and assassins. Panic spread across the English 
speaking world, including to the new American republic, which feared European subversion from both the left and the right. In the 
first article of its first edition, in 1802, the Edinburgh Review launched a counterattack, defending the public sphere by arguing that 
the revolutions were not the produce of conspirators, but social and historical causes that ought to be the subject of rational 
debate. The conspiracy fiction of the period, beginning with the influential and prescient Ghost-Seer, by Schiller, narrates a world of 
fear, paranoia, and inscrutable, violent, historical change. This course will study the ways in which 1790’s conspiracy fiction sought 
to make sense of change in the age of Revolution. 
 
Assignments:  
• 2,000-word annotated bibliography (15%). This should comprise between 10 and 20 entries, between 100 and 200 words in 

length. The annotation should identify the thesis of the article / chapter / book; it should also contain a critique or assessment of 
the argument. 

• 3 “book/article” reports, orally delivered (10%). You will be asked to read out three of your annotations during class. Your mark 
will in part depend upon your ability to respond to questions from colleagues. 

• a 10 minute presentation (10%). The presentation should be on the general area of your research paper. Your presentation should 
be exploratory. It should advance an hypthothesis which should be tested through close reading and/or through contextual 
argument. 

• 750-1,000 word proposal for term paper (15%). The proposal should build on your presentation, taking your argument to the next 
stage through a fully developed thesis statement, plus justification and essay outline. 

• 3,800-5,000 word term paper (50%).  
 
Tentative Texts: Friedrich Schiller, The Ghost-Seer; or, the Apparitionist; Cajetan Tschink, The Victim of Magical Delusion; Karl 
Grosse, Horrid Mysteries; Charles Brockden Brown, Wieland; or, the Transformation; Charles Brockden Brown, Ormond; or, the 
Secret Witness. 
 
Instructor: Dr. Robert Miles 
 



Page 3 | 9 
 

 
 

ENGLISH 550/A01 STUDIES IN THE LITERATURE OF THE 19TH CENTURY: AREA COURSE  
 (1.5 units) 
 
This Year: Nineteenth-Century Archival Treasures: The Anglo-Italian Collections. This course will give class members the 
opportunity to explore the nineteenth-century (Romantic and Victorian) treasures in the University of Victoria Special Collections 
holdings hands-on. Assignments will be project-based, encouraging you to engage with book history, collectible objects, print 
culture, and nineteenth-century media. With the guidance of the Special Collections librarian and the instructor, you will choose an 
object in the collection to form the cornerstone of your research for this course. Your research into your selected object may include 
details on publication and production, circulation, or the object’s context in print culture.  
 
The theme for our exploration of Special Collections is nineteenth-century Anglo-Italian studies. From Lord Byron’s exclamation, “Oh 
Rome! My country! city of the soul!” (Childe Harold’s Pilgrimage IV. 694), to Elizabeth Barrett Browning’s echo of an Italian child’s 
voice, “O bella libertà, O bella!” in Casa Guidi Windows (3), nineteenth-century British writers presented the public with the allure of 
Italian romance, the glory of Italian culture and history, and the excitement of the Italian independence movement in their work. In 
this course we will read British works about Italy alongside relevant print objects available in Special Collections. Discussion topics 
may include Romantic and Victorian expatriates, the Gothic, political exiles and emigration, female poetics, history and the museum, 
and the independence movement. 
 
Tentative Assignments: Presentation on an “adopted” object from the collection related to assigned reading or of other value to 
Anglo-Italian studies (25%); research paper (40%); short assignments, which may include creating a finding aid, preparing a public 
poster presentation on an “adopted” object, or short written assignments (35%). 
 
Tentative Reading: Selected Primary Texts: Lord Byron, Childe Harold’s Pilgrimage; Felicia Hemans, The Restoration of the Works of 
Art to Italy; L.E.L., The Improvisatrice; Charles Dickens, Little Dorrit; Elizabeth Barrett Browning, Casa Guidi Windows, Poems Before 
Congress; Wilkie Collins, The Woman in White; Walter Pater, The Renaissance; Vernon Lee, Hauntings and Other Fantastic Tales. 
Possible Criticism: Maura O’Connor, The Romance of Italy and the English Political Imagination; Maria Schoina, Romantic “Anglo-
Italians”; Jane Stabler, The Artistry of Exile. Selected Items Available to “Adopt” in Special Collections: Mary Shelley, Valperga; Lord 
Byron, Beppo; Elizabeth Barrett Browning, Aurora Leigh; Charles Dickens, Pictures from Italy; Giovanni Ruffini, Doctor Antonio; 
Giuseppe Mazzini, To Louis Napoleon; All the Year Round; Illustrated London News; first and serial editions of many of our primary 
texts. Students may contact the instructor for a complete reading list before classes begin. 
 
Instructor: Dr. Patricia Cove 
 
 
 

ENGLISH 582/A01 CORE SEMINAR IN LITERATURES OF THE WEST COAST 
 (1.5 units) 
 
N.B. This course is compulsory for students doing a concentration in Literatures of the West Coast. Other students are welcome; the course will 
be relevant to those with interests in American, Canadian, and Indigenous literature. No prior knowledge of West Coast writing is assumed or 
required. 
 
This course will offer an introduction to the interdisciplinary study of literatures of the West Coast. We will begin by thinking about 
some of the key issues that such a study raises: how is it that one writes or reads a specific place, how to define “region” and “a 
regional literature,” the significance of borders (especially the Canadian and American borders), and so on. We will also think about 
some of the narratives that have come to be associated with the West Coast of North America, narratives that have helped to 
“name” the place. To what extent has the West Coast (and West Coast writing) been shaped by narratives about climate, ecology, or 
geography? By the proximity of the Pacific ocean? The mountains? To what extent do myths of the “West” (the frontier, the 
borderland) still influence the character and characterizations of the place? What is the significance of the trans-Pacific and Asian- 
diasporic elements in West Coast culture? Why have issues associated with First Nations peoples been so important and what is the 
significance of these issues? 
 
The readings will combine short critical and historical texts (by handout or online) as well as fiction and poetry. Our study of the 
literary texts will come back to the broader questions we will address at the outset but will not be limited by them. 
 
Assignments: presentation (25%), shorter essay (25%), research essay (50%). 
 
Tentative Texts: Eden Robinson, Monkey Beach; Patrick de Witt, The Sisters Brothers; Carole Gerson, ed., Vancouver Short Stories; 
Sherman Alexie, War Dances; Amy Tan, The Joy Luck Club; Ethel Wilson, Swamp Angel; selected poetry, stories, and criticism. 
 
Instructor: Dr. Jamie A. Dopp 
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ENGLISH 585/A01 STUDIES IN CANADIAN LITERATURE: AREA COURSE  
 (1.5 units) 
 
N.B. Can be used as credit for Literatures of the West Coast concentration.  
 
This Year: Canadian Modernist Fiction. This course will look in depth at canonical fiction from the modernist period, with the goal of 
investigating the dynamic relationships between nationalist aesthetics, colonialist politics, and globalized networks.  How did 
Canadian authors respond to the international call to “make it new” in the early twentieth century, and to the rise of anti-capitalist 
movements in the thirties? What was the role of fiction in promoting the aims of the Canadian state as it consolidated power over 
indigenous peoples in the post-war period? Did novelists develop an approach to modernist aesthetics that was “uniquely 
Canadian,” as they claimed, or were they just bad writers? Inquiring minds want to know. 
 
Assignments: five summaries of secondary reading (10% each), presentation (20%), research essay (30%). 
 
Tentative Texts: Novels studied will include: Baird, Waste Heritage; Wilson, The Innocent Traveller; MacLennan, The Watch that 
Ends the Night; Callaghan, They shall Inherit the Earth; Cohen, Beautiful Losers; Klein, The Second Scroll, Laurence, The Stone Angel . 
Secondary readings, including: Brown, “The Problem of a Canadian Literature”; Kroetsch, “Unity as Disunity: a Canadian Strategy”; 
Colin Hill, Modern Realism in English-Canadian Fiction; Glenn Willmott, Unreal Country; Frye, “Conclusion to the Literary History of 
Canada”; Daymond and Monkman (eds.), Canadian Novelists and the Novel. 
 
Instructor: Dr. Misao A. Dean 
 
 
 
 

(June 10, 2016) 



Page 5 | 9 
 

 
UNIVERSITY OF VICTORIA—DEPARTMENT OF ENGLISH 

 

GRADUATE SEMINARS—WINTER SESSION 2016/17 
 

Second Term (January-April 2017) 
 
 

 

STUDENTS MAY NOT TAKE AN AREA COURSE IN A GIVEN FIELD MORE THAN ONCE IN 
THEIR PROGRAM OF STUDIES WITHOUT PERMISSION OF THE GRADUATE ADVISER. 
 

 
 
 
 
ENGLISH 502/A01 TEACHING LITERATURE AND COMPOSITION 
 (1.5 units) 

Dr. Erin E. Kelly 
[Continued from First Term] 

 
 
 

ENGLISH 505/A01 STUDIES IN LITERARY THEORY: AREA COURSE 
 (1.5 units) 
 

N.B. Cross-listed with FRAN 580/A01. Can be used as credit for Cultural, Social, and Political Thought concentration. Not open to students who 
took this course in 201509 as ENGL 505/A01 or CSPT 500/A01.  
 

This Year: Theoria/Poiesis. This course asserts that there is a fundamental continuity between modernist cultural practice and late-
twentieth-century literary and cultural theory. Literary works frequently inaugurate lines of inquiry that philosophy, theory, and 
cultural studies later take up. We will both begin from and go beyond the observation that Gilles Deleuze read D. H. Lawrence, that 
Alain Badiou read Samuel Beckett, or that Jacques Derrida read James Joyce (there are many other such pairings possible). Instead, 
students will be encouraged to consider whether the later theories propounded by Deleuze, Badiou, and Derrida derive from their 
encounters with modernism. If so, what/how much does theory learn from modernism? What does it reject? Why? How might we 
usefully read modernism as theory and theory as modernist?  
 

Students will read both primary modernist cultural products—poems, plays, novels, etc.—and later theoretical works. We will treat 
aesthetic works as theory and theoretical works as aesthetic objects. We will ask not only about how novels think, for example, but 
also about how theory deploys the aesthetic. In the process, we will revisit key terms in the history of Western philosophy—theoria 
(speculation) and poēsis (making). Students will be encouraged to read widely on these terms and their histories, and to bring that 
knowledge to bear in reconsidering the relationship between modernism and theory, between art and philosophy. Students will be 
challenged to read against the grain and against their prior instruction, to question conventional accounts, and to challenge their 
own assumptions about the relative places of aesthetics and thought.  
 

Assignments: Presentations (2 x 10% each = 20%), mid-term paper (20%), term paper proposal (10%), term paper (30%), take-home 
final exam (20%). 
 

Tentative Texts: Theodor Adorno, Prisms; Giorgio Agamben, The Man without Content; Alain Badiou, On Beckett; Djuna Barnes, 
Nightwood; Samuel Beckett, Molloy; Gilles Deleuze and Félix Guattari, Franz Kafka: Toward a Minor Literature; Gustav Flaubert, 
Madame Bovary; James Joyce, Ulysses; Julia Kristeva, Revolution in Poetic Language. Coursepack with readings including: Jacques 
Derrida, “Ulysses Grammophone,” “What is Poetry?”; Walter Benjamin, from The Concept of Art Criticism in German Romanticism 
and from The Arcades Project; Homi K. Bhabha, “How Newness Enters the World”; Maurice Blanchot, Le Livre à venir; Paul De Man, 
“Autobiography as Defacement”; Martin Heidegger, “Origin of the Work of Art”; Fredric Jameson, from The Political Unconscious; 
Jacques Lacan, “Le Sinthome”; Philippe Lacoue-Labarthe, “Introduction to Walter Benjamin’s The Concept of Art Criticism in German 
Romanticism”; Achille Mbembe, “Necropolitics”, “African Modes of Self-Writing”; Friedrich Nietzsche, from The Will to Power, and 
from The Birth of Tragedy; Peter Sloterdijk, from Domestication of Being; Žižek, from Mythology, Madness and Laughter: Subjectivity 
in German Idealism. There will also be readings from Stéphane Mallarmé, Charles Baudelaire, Marguerite Duras, Antonin Artaud, 
Bertolt Brecht, Luce Irigaray, Paul Celan, Georges Bataille, and others.  
 

Instructors: Dr. Stephen Ross (ENGL) and Dr. Emile Fromet de Rosnay (FRAN) 
 
 
 

ENGLISH 508/A01 DIGITAL LITERARY STUDIES: SPECIAL TOPIC 
 (1.5 units) 
 

This Year: Prototyping Texts: Interpretation Through Alteration. In both theory and practice, this seminar brushes against four 
popular assumptions about digital humanities: 1) as a service to researchers, the field merely develops digital resources for online 
discovery and builds computational tools for end-users; it does not interpret texts or meaningfully engage with “pre-digital” 
traditions in literary and cultural criticism; 2) digital humanities is not concerned with the literary or aesthetic character of texts; it is 
a techno-solutionist byproduct of instrumentalism and big data; 3) digital humanities practitioners replace cultural perspectives with 
uncritical computer vision; instead of privileging irony or ambivalence, they use computers to “prove” reductive claims about 
literature and culture, usually through graphs and totalizing visualizations; and 4) to participate in the field, you must be fluent in 
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computer programming, or at least be willing to treat literature and culture quantitatively; if you are not a programmer, then you 
are not doing digital humanities. 
 
During our seminar meetings, we will counter these four assumptions by examining, historicizing, and creating “design fictions,” 
which Bruce Sterling defines as “the deliberate use of diegetic prototypes to suspend disbelief about change.” Design fictions 
typically have a futurist bent to them. They speculate about bleeding edge technologies and emerging dynamics, or they project 
whiz-bang worlds seemingly ripped from films such as Minority Report. But we'll refrain from much futurism. Instead, we will use 
technologies to look backwards and prototype versions of texts that facilitate interpretative practice. Inspired by Kari Kraus’s 
conjectural criticism, Fred Moten’s second iconicity, Bethany Nowviskie and Johanna Drucker’s speculative computing, Karen 
Barad’s notion of diffraction, Jeffrey Schnapp’s small data, Anne Balsamo’s hermeneutic reverse-engineering, and deformations by 
Lisa Samuels, Jerome McGann, and Mark Sample, we will conduct “what if” analyses of texts already at hand, in electronic format 
(e.g., page images in a library’s digital collections). 
 
Doing so will involve something peculiar: interpreting our primary sources by altering them. We'll substitute words, change formats, 
rearrange poems, remediate fictions, juxtapose images, bend texts, and reconstitute book arts. To be sure, such approaches have 
vexed legacies in the arts and humanities. 
 
Consider cut-ups, constrained writing, story-making machines, exquisite corpses, remixes, tactical media, Fluxkits, or détournement. 
Today, these avant-garde traditions are ubiquitous in a banal or depoliticized form, the default features of algorithmic culture and 
social networks. But we will refresh them, with a difference, by integrating our alterations into criticism and prompting questions 
about the composition of art and history today. 
 
-ISMS and AIMS: Our focus will be texts with charged design elements (experiments with fonts, typefaces, arrangement, 
simultaneity, synesthesia, space, time, and automation, to name a few) that were published between the 1870s and 1970s. These 
texts correspond with various “-isms” from the period: Symbolism, Cubism, Nowism, Futurism, Dada, Minimalism, Expressionism, 
Imagism, Vorticism, Constructivism, Realism, Surrealism, Thingism, Concretism, Verticalism, Plasticism, and more. Early in the 
seminar, we will survey these -isms, and you will each be asked to research one in particular for a majority of the term. This research 
will involve bibliography and close reading together with the deliberate alteration of an –ism in order to foreground what made it 
compelling, or not so compelling, in the first place. 
 
Our aim, then, will not be to “prove” anything about literature and culture. It will not be build tools, reveal networks, learn some 
code, or share whiz-bang visualizations, either. It will be to design and make texts differently, to better understand their significance 
by not only refusing to take them at face value (a hermeneutic impulse) but also prototyping what else they could be (a design 
impulse). 
 
No experience with digital humanities is required for this seminar. Assumed technical competence: you know how to send an 
email. Please note, too, that this course involves a low-tech approach to digital humanities, with an emphasis on art, design, and 
aesthetics over computation, networks, distant reading, and big data. You will not be required to do any programming. 
 
Assignments: Notebook documenting your alterations to an –ism (30%); portfolio that collects the work done during the seminar, 
contextualized with a 750-1,000 word cover letter (40%); final presentation (15%); participation (15%). 
 
Required Materials: For this seminar, please acquire a high-quality notebook for conducting seminar exercises. You will be asked 
to periodically circulate this notebook during seminar but also submit it for review and assessment. I also recommend access to a 
computer. You will probably need to circulate digital materials via a file sharing mechanism (FTP, Google Drive, GitHub, Tumblr) of 
your choice. (I'll provide options here, in case you're unfamiliar with any.) All readings are online or will be distributed via a course 
reader (in PDF) available at < jenteryteaches.com/noneshall/508/> (see me for ID and password). 
 
Instructor: Dr. Jentery Sayers 
 
 
 

ENGLISH 515/A01 STUDIES IN MIDDLE ENGLISH LITERATURE: AREA COURSE  
 (1.5 units) 
 
This Year: Medieval Science Fictions. In a set of case studies, this course explores how literacy and numeracy, mental and 
mechanical arts, and qualitative and quantitative disciplines co-existed in what can be called medieval “science fictions.” Our 
discussions will range across geometry, geography, astronomy, alchemy, and zoology, considering the influx of scientific terms and 
techniques circulating in vernacular English, to understand how an emerging technoculture depended on manifold tongues, cultural 
traditions, disciplined speculations, and rhetorical devices. We will bring those findings to bear on literary texts whose narratives 
depend on, or deepen our sense of, the relations between scientific practices and other cultural contexts. The idea is to explore 
both fabulous literature and the fabrications of science (appreciating the way science is made and mobilized in medieval sources), 
appreciating how scientific authority and axioms were cultivated or critiqued. 
 
Assignments: translation and commentary exercises (20%), blog posts (20%), presentation (10%), term essay (50%). 
 
Tentative Texts: Chaucer, The Riverside Chaucer, 3rd ed.; Gower (Peck, ed.), Confessio Amantis, vol. 1-3; Anon. (Kohanski and 
Benson, eds.), The Book of John Mandeville; Encyclopedia of Arabic Sciences; J. North (ed.), Richard of Wallingford: An Edition of his 
Writings. 
 
Instructor: Dr. J. Allan Mitchell 
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ENGLISH 521/A01 STUDIES IN RENAISSANCE LITERATURE: SPECIAL TOPIC  
 (1.5 units) 
 
This Year: The Family, Sex, and Marriage in Renaissance Literature. As historians such as Peter Laslett and Lawrence Stone have 
convincingly demonstrated, familial life in early modern England was characterized by fluidity. Households rarely consisted only of 
people who were related biologically to each other. Although genealogy and the state- and church-sanctioned practice of 
marriage—then as now—create impressions of familial stability and linear descent, familial bonds were disorderly and were forged 
among people who were not linked by blood. The course will endeavour to determine how literary representations of family life 
challenge or confirm notions of kinship. We will explore the sometimes surprising familial formations depicted in some of the most 
notable literary works of the English Renaissance by authors such as Shakespeare, Middleton, and Milton. Literary texts address 
familial experiences in ways that expose historical, social, cultural, and political concerns; they also represent possible familial 
structures that early modern people both knew and imagined to exist. Students will acquire a rich understanding of marriage and 
familial practices during the period in order to provide an historical context for the literature we study. In its extended senses the 
family also encompasses distinctly literary, political, and scientific matters: conceptions of the family were tied to understandings of 
authorship, the monarchy, and human anatomy. In our analysis of the literature of the Renaissance we will consider issues such as 
sexuality, incest, domestic violence, affective bonds, gender roles, economics, and social class. We will also examine practices such 
as service, fostering, and wetnursing, and figures such as the cuckold, the bastard, and the twin. By attending to the family in its 
many social and linguistic manifestations, the seminar will arrive at a richer understanding of the roles of the theatrical and literary 
arts in the imagination and formation of social order. Students will have the opportunity to read works from three literary genres: 
poetry, prose, and drama. In our investigation of the works we will employ a range of critical methods from new historicism to 
historical formalism. 
 
The assignments for the course are designed to provide graduate students with the opportunity to develop expertise in a variety of 
pre-professional contexts. Seminar members will participate in class discussion, lead part of a seminar, write abstracts for their final 
papers, and present short versions of these final papers at the course colloquium. Students with a background in early modern 
literature will find the course of particular interest, but it will also appeal to students who are interested in gender, sexuality, and 
family studies more broadly. 
 
Assignments: seminar presentations (2 x 20%), colloquium abstract and presentation (10%), 15-20 page final paper (50%). 
 
Tentative Texts: Primary Readings: The Book of Common Prayer (selections; coursepack); Anonymous, Arden of Faversham; Francis 
Bacon, “Of Marriage and Single Life” and “Of Parents and Children” (coursepack); John Donne, “Epithalamion Made at Lincoln’s Inn” 
and “An Epithalamion, or Marriage Song on the Lady Elizabeth and Count Palatine Being Married on St. Valentine’s Day” 
(coursepack); Erasmus, excerpts from The Civilitie of Childhood (coursepack); John Ford, ‘Tis Pity She’s a Whore; Elizabeth Jocelyn, 
The Mother’s Legacy to Her Unborn Child (coursepack); Ben Johnson, “To Penshurst” (coursepack); Aemelia Lanyer, “The Description 
of Cooke-ham” (coursepack); Dorothy Leigh, The Mother’s Blessing (coursepack); Andrew Marvell, “Upon Appleton House” 
(coursepack); Thomas Middleton, A Chaste Maid in Cheapside and The Revenger’s Tragedy; John Milton, The Doctrine and Discipline 
of Divorce (selections; coursepack), and Paradise Lost (selections; coursepack); William Shakespeare, Hamlet, Sonnets, and The 
Winter’s Tale; Edmund Spenser, “Epithalamion” (coursepack); T.E., The Law’s Resolution of Women’s Rights; Or, the Law’s Provisions 
for Women (selections; coursepack); John Webster, The Duchess of Malfi; Isabella Whitney, “Will and Testament” (coursepack). 
 
Instructor: Dr. Erin Ellerbeck 
 
 
 

ENGLISH 531/A01 STUDIES IN THE LITERATURE OF THE 17TH CENTURY: SPECIAL TOPIC 
 (1.5 units) 
 
This Year: Literature and the Bible in 17th-Century England. A leading historian of seventeenth-century England once said that if you 
want to understand the early modern age: read the bible. Much the same could be said of the period’s literature. The more fluent 
one is with the controversies surrounding the English bible the more one can understand seventeenth-century English literary 
culture, not to mention Western culture as a whole. In this course, we will consider how some of the period’s greatest literature 
emerged in the context of a critical, incessantly controversial, encounter with several books from the Christian bible. Particular focus 
will be placed on questions of theological anthropology, language and literary genre, power and authority, history, time, violence, 
and the relation between biblical exegesis and science. Literary texts will be paired with one or more of the following biblical texts: 
Genesis; Exodus; Job; Song of Songs; Psalms; Gospels of Matthew and John; Letters to the Romans and Corinthians; 1 Timothy; and 
Revelation.  
 
Along with these selections from the English Christian bible, the primary works to be studied may include: St. Augustine, On 
Christian Doctrine; Selected Commentaries/Sermons; Martin Luther, Selected Works; John Calvin, Selected Sermons/Commentaries; 
Robert Southwell, Selected Prose; William Shakespeare, Richard II, King Lear, King Henry VIII, The Winter’s Tale; Lancelot Andrewes, 
Selected Prose; Francis Bacon, Selected Prose; Aemilia Lanyer, Salve Deus Rex Judaeorum; John Donne, Selected Poetry and Prose; 
George Herbert, Selected Poems and Prose; Andrew Marvell, "Upon Appleton House." John Milton, Paradise Lost (Selections), 
Paradise Regained, Samson Agonistes; Richard Crashaw, Selected Poetry; Henry Vaughan, Selected Poems; Thomas Traherne, 
Selected Poetry and Prose. 
 
Secondary works to be considered may include selections from: Adam Nicolson, God’s Secretaries: The Making of the King James 
Bible; Christopher Hill, The English Bible and the 17th-century Revolution; Peter Harrison, The Bible, Protestantism, and The Rise of 
Natural Science; Brian Cummings, The Literary Culture of the Reformation: Grammar and Grace; Isabel Rivers, Classical and Christian 
Ideas in English Renaissance Poetry. 
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Assignments: three 15-20-minute presentations (45%), participation (15%), final essay (40%). 
 
Instructor: Dr. Gary Kuchar 
 
 
 

ENGLISH 560/A01 STUDIES IN 20TH-CENTURY BRITISH AND IRISH LITERATURE: AREA COURSE 
 (1.5 units) 
 
N.B. Not open to students who took this course in 201401 or 201209. 
 
This Year: The Modernist Novel. This course will survey the major contributions to the novel genre by modernist British and Irish 
writers. We will focus on developments in narrative and technique, critical statements by modernist novelists, and the cultural 
contexts which gave rise to them. We will also situate the modernist novel in relation to nineteenth-century realism and 
postmodernism. The focus will be on one or two novels by each of between six and eight novelists, striving for a balance between 
male and female, and straight and gay, writers. Questions of empire, colonialism, emergent global capitalism, sex and sexuality, 
subjectivity, gender, war and violence, race and racism, nationhood and cosmopolitanism will feature prominently. We will 
especially strive to place these works within the framework of the “new modernist studies,” referring to central critical contributions 
in the last 10 years by critics like Susan Stanford Friedman, Jennifer Wicke, Lawrence Rainey, Michael North, Mark Wollaeger, 
Rebecca L. Walkowitz, and Douglas Mao. 
 
Assignments: term paper proposal, 500 words (10%); critique, 750 words (15%); term paper, 5,000-6,000 words (40%); 6 response 
papers, 500 words each (30%);participation, assessed on the basis of contributions in class week-in and week-out (5%). 
 
Tentative Texts: Barnes, Nightwood; Beckett, Molloy; Bowen, The Heat of the Day; Conrad, Heart of Darkness; Lewis, Tarr; Lowry, 
Under the Volcano; West, The Return of the Soldier; Woolf, The Waves. 
 
Instructor: Dr. Stephen Ross 
 
 
 

ENGLISH 572/A01 STUDIES IN AMERICAN LITERATURE: SPECIAL TOPIC 
 (1.5 units) 
 
This Year: American Poetry Between Languages. This course will examine influential, exemplary and eccentric moments of 
exchange between English and other languages in American poetry, including translation, adaptation, and influence. Topics may 
include Ezra Pound and Chinese literature; Pound, Guido Cavalcanti, and “the Spirit of Romance”; Marianne Moore’s translations of 
La Fontaine’s Fables; Gertrude Stein’s translation of Georges Hugnet; Louis and Celia Zukofsky’s homophonic translations of 
Catullus; H.D.’s adaptations and Anne Carson’s translations of Euripides; Jack Spicer’s “After Lorca”; Robert Duncan’s “Dante 
Etudes”; and John Ashbery’s engagements with French and German poetry. (A second language is not necessary, but students with 
a second language will be welcome to propose projects particular to their interests and skills.) 
 
Assignments: two oral presentations (20%), short 6-page paper (25%), final 18-20 page paper (50%), participation (5%). 
 
Tentative Texts: Ezra Pound and Ernest Fenollosa (Saussy, Stalling, and Klein, eds.), The Chinese Written Character as a Medium for 
Poetry; H.D., Hippolytus Temporizes and Ion: Adaptations of Euripides; John Ashbery, Notes from the Air: Selected Later Poems; Anne 
Carson, Grief Lessons; Coursepack with selections from Pound, Moore, La Fontaine, Stein, Hugnet, the Zukofskys, Catullus in 
translation, Hölderlin, Mallarmé, Rimbaud, Maurice Scève, Raymond Roussel, Jack Spicer and Robert Duncan. 
 
Instructor: Dr. Luke Carson 
 
 
 

ENGLISH 585/A01 STUDIES IN CANADIAN LITERATURE: AREA COURSE  
 (1.5 units) 
 
N.B. Can be used as credit for Literatures of the West Coast concentration. Not open to students who took this course in 201301.  
 
This Year: Indigenous and Diasporic Literatures in Canada. Paradoxically, at the turn of the 21st century some of the most nationally 
and internationally touted Canadian authors neither identify in any easy sense with Canada, nor privilege national-cultural themes 
or subject matter in their writing. Inasmuch as it is a sense of belonging or feeling at home within the national space and cultural 
sign of “Canada” that is troubled by many contemporary authors, this course offers a necessarily ironic cross-section of Canada’s 
most compelling contemporary literature, as produced by 1) diasporic writers negotiating plural homelands, cultural identities, and 
histories of dislocation; and 2) indigenous writers with a priori yet painfully deferred claims to homelands and sovereignty inside a 
settler-colonial geography within which they have been internally displaced. We will examine how the infra- and trans-national 
locations from which indigenous and diasporic authors write unsettle a dominant national culture, even as cultural institutions 
within Canada (including universities) find new ways of reconciling or subsuming these unsettling voices back into an on-going 
national project. 
 
The key critical objective of this seminar is to place two minoritarian literatures that may at first glance appear deeply at odds or 
even oppositional into generative critical relationship. Doing so will require that we explore, firstly, the significant differences and 
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frictions between indigenous (rooted or autochthonous, i.e. “originating where found”) and diasporic (“scattered” or nomadic) 
histories and imaginations of home and ground, identity and collectivity, past and future. But we’ll also probe for the historical 
entanglements and potential solidarities in struggle that are generated by reading indigenous and diasporic writers alongside one 
another. As part of the exploratory cross-pollination encouraged by the seminar, we’ll ask what decolonizing diasporas would 
involve as well as look into the risks/promises, conversely, of diasporizing indigeneity. 
 
Along with a diverse range of literary and cultural texts—poetry, short fiction, drama, novels, video and performance art—we’ll 
study works of critical and cultural theory that help to illuminate the serious stakes of indigenous and diasporic literatures, including 
fraught issues of cultural and territorial sovereignty, trauma, memory and forgetting, race and gender, subjectivity and affect, the 
postcolonial politics of reconciliation and state apologetics, and the ecological and biopolitical struggles of indigenous and diasporic 
communities over the conditions of life itself.  
 
Assignments: TBA 
 
Tentative Literary Texts: Dionne Brand, Inventory; David Chariandy, Soucouyant; Wayson Choy, All That Matters; Marie Clements, 
Burning Vision; Thomas King, Truth & Bright Water; Rohinton Mistry, “Squatter”; Eden Robinson, “Terminal Avenue”; Gregory 
Scofield, from Singing Home the Bones; Drew Hayden Taylor, “A Blurry Image on the Six O’Clock News”; Richard Van Camp, from The 
Lesser Blessed; M.J. Vassanji, The In-Between World of Vikram Lall; Fred Wah, from Diamond Grill. Coursepack of critical readings 
will (tentatively) include: Avtar Brah (from Cartographies of Diaspora); James Clifford (“Varieties of Indigenous Experience: 
Diasporas, Homelands, Sovereignties”); Robin Cohen (from Global Diasporas: An Introduction; Roger Brubaker (“The ‘diaspora’ 
Diaspora”); Celia Haig-Brown (“Decolonizing Diaspora…”); Daniel and Jonathan Boyarin (“Diaspora: Generation and the Ground of 
Jewish Identity”); Paul Gilroy (from The Black Atlantic); David Chariandy (“Postcolonial Diasporas”); Wayde Compton (from After 
Canaan), Lily Cho (“Diasporic Citizenship: Contradictions and Possibilities for Canadian Literature”), Sophie McCall (“Diaspora and 
Nation in Metis Writing”); David Garneau (“Imaginary Spaces of Conciliation and Reconciliation”); Smaro Kamboureli and Christl 
Verduyn, eds. (from Critical Collaborations: Indigeneity, Diaspora, and Ecology in Canadian Literary Studies); Jarrett Martineau and 
Eric Ritskes (“Fugitive Indigeneity”). 
 
Instructor: Dr. Nicole Shukin 
 
 
 
 

(June 10, 2016) 
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